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DESIGN SOLUTIONS

T2 Iving ared of a Panbat
N apartmant desipned
by Matthew Patrick Semyth
W ELLE DECOR™ Decipner
edons showhouse. A painl
ng oy Edgar Euonaguric
kangs above an antique
thneze cabinet; the lamas
are by Hudzon Yalley
I.Ip'l!i!‘-ﬁ. Ihie padesal s1de
tabig s by lronies. and the

Matthew Patrick Smyth transforms a challenging space in a former Manhattan
warehouse into a stylish urban oasis for ELLE DECOR’s Designer Visions

ELLE DECOR: What were (he particular issuesvou  ELAD Group, inherited certainsiructural elements
faced with this project? that just can't be eliminated, like columns and bear-
: o ) . ing walls, Thisapartment includes aroom that isbig
MATTHEW P:ﬂ.rmcx SMETH The by ldng. Iz‘qﬂ Wit enough to be a third bedroom bul can't be listed as
Street, = a former warehouse that dates frrom 1906 one because it has no windows.
and was selected by Hearst for its Designer Visions
showhouse programs. 10 the last struciure before
the Hudson River, but thisisa middle unit, withwin-  MPS: Yes, Twinted to show off the flexibilicy of the
dowws on only one side facing aside street, so lightis  apartment. For example, most af nsdon’ have the
an issue, As in all conversions, the developer, the  space te dedicate a bedroom to occasional [

ED: 15 that the room you've serup as a dining room?

INTERWIEW BY MICHAEL LASSELL + FHOTOGRAFHY BY BJORN WALLANBER | STYLEDBY QUY NGUYEN
ELLEDESAR Cow 7




Iwing arga, Schumacher

aver the sectional, pll-

bowws, ared Chair; the sofa's triim

2| Is by Samuel & Sans, the miror
- ! : ig Indomesian, and the gug is by
et ‘:t}. .';.P" ‘: : Patterson, Flynn & Martin. The

f s .._+._ ok j_... e "'"..‘..,_ """ -, wralls and deor frame ane panied
et = e - ] Iy Banjamin Moore's Matre Dame

and Baraly Thene, respectively.
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visitars. 5o after conversations with Designer Vi-  course, but there arc nightmare clicnts too: Either
sions’ executive director, Alana Frumkes, | decid way, the client gives me the clues I need to do my

d to turn the second bedroom into an office and job. Tlike to say that 1 canwalk into a room and im-
the “auxiliary” room off the entrance into adining  mediately think of five ways to do it, so T rely on
reom, sincedining rooms are used mostly ac night,  client input to focus my thinking.

the lack of a window was not a bie deal, . ; i
= ED: How did you work here, without a client?

ER: 151t more or less difficult to design a place with-

St ki3 MPS: I invented clicnts. 1 originally decided they
{ aAcient:

were 4 couple, not very young, but mavbe their
MPS: That dependson the client. Someare great. of  kids werein college, and the apartment was a gifl




to themselves for a new chapter in their lives.

L . - s . A phato wark by Pater Margomeli o the
M 5 d:TL]

I'hev've done a lot of traveling, maybe took the living area: thi 19305 French table base has

a cuslom-made tog, BELOW: Tho floar plan.

Orient Express from Paris to Istanbul and kepi
eoing, and they've brought back picces from their
journeys. No matter what Ido inaroom, [ like the
idea that things have been collected over a life-
time, racher than just bought and installed. Pare:
way through the project T realized thae it didn't
matter if it was astraight couple or gay couple, 50 1
turned the imaginary owners into two men.

ED: [id that make the apartment very different?

MPS: Mot really, I mean, what's aman's style and a
woman's style these days? We've certalnly moved
past the stereotypes. The clothes in the master
suite’s dressing room are all men's, otherwise the
design is pretty gender neutral.

ED: What was the first piece vou boushe?

MPS: The carved door frame behind the bed in the
master suite. It from BT, Facts, an antiques store
in Kent, Connecticut, which is near my country
place. T'd seen the frame before and always wanted
to find someplace to use it It seemed perfect here.

ED: What was appealing about it?

MPs: [ love the eolor and the carving and its histo-
ry. It gave the room some architecture and some
instant drama. | had to cur i down 10 inches so it
would fit, and then I had a large-scale mirror in-
stalled within the framework, which expands the
room and brings some modernity to the antique
picee. It also gave me that sease of the world
brought home that | tried to express throughout
the apartment., as if the whole place were a kind of
scrapbook of the couple’s Grand Tour.

ED: You used quite a bit of wallpaper. How do vou
decide when to wallpaper and when to paint? Isn't
wallpaper more expensive?

MPS: Y¢s it is, s0 you have to decide where in the
room you're going o spend money and where
vol're going to conserve. Generally 1 use wall-
paper oaly inthe smaller, more private rooms, [ get
such a rush of instant gratification the first time I
g0 a room with the paper up,

£0: Why did you choose a dark color for the living

arem’

MP5: I had already narrowed the fabric choices in
my mind. [t was important that I do thar carly be-
cause 1 was having the upholstery and window
treatments custom made. 1 was trying to decide
whether to go light or dark on the walls, [ always
think that dark walls add glamour to a room and
make rooms look bizger, but it was really the paimt ]
itgell that won me over. The color is Motre > —  —
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FROM TOP: The dining
raam wallpapers ane
by Schumacher, the light
fisture i< by Corhett
Lighting, and the mimos
15 by Oy thix 1970< con-
zole holds lamps by Had-
son Valley Lighting, ard
the chairs ang WinLAanae
The kitchen's copkiop,
vent hood, and ovens
arie by Jemn-Alr, and the
stools are by MoGulie
Ffurniure; the walls ama
shicalhog i Ann Sacks
thHas, th couniorEasm it
SElestone, arsd the sink
ared filtings ase by Kahler

WHAT THE PROS KNOW: PAINT AND PAPER

« Smyth genesally uses three inichas of paing in
eachroom: flat an the ceiling, eggshellan tha
walls and satie omthe trim. This gives the raom
visual depth and added teuxture

= For conststency, Smyih used the same ceiling
paint, Benjamin Mooees Barely There, throughout,
except for the dining reram, whers he spplied
Benjarmin Mooare®s Bluee Vel "'mprobably the anly
arte b el e krvdew ERis, But the Bint &f blee
I that paint makes e think of the sky, satt’sa
subsliminal way of suggesting epenness and light.®

= Woucam use more than one wallpaper ina room,
Fortheolfice, Smylh chose two papers by Her-
muds, O hasa feen ke patlerm; the second s a
pecmelnic herfimgbane, The Fernngbone paltem
is smslland subtle and doesa't fight the moevl-
sually commanding botanical on the ather walls

# Far the dressing raom and a reading nook,
the Alpha Waorkshope customized the colorol
ks Hewport wallpaper Lo match tha two
Benjamin Moore paints=Greenwich Gate and
Baraly Thera—that Smvih choss far the bed-
room walls and celling,

Dame. It's from a new Benjamin Moore line calle
Color Stories. [t hag a lot of pigment in it. It man
ages to o with almost anvthing.,

ED: How did the color help with the structural col
umn between the living area and the kitchen?

MPs: | painted the ¢column the same color as th
walls, and 1t Kind of disappears. These column:
are not unusual in old commercial buildings, bu
they take some finessing in terms of the Aoor plan
Instead of being a visual problem of any kind, th
column now helps define the two main arcas of the
room, much che way the rug does,

ED: What is your general starting point in a room?

MPS: | start with the Hoor plan. Then [ add and sub
stiture furniture uneil Leee it right. For the lving
arca, | decided to create two scparate searting
areas. one I think of as conversational, for compa
ny, and one more private, for reading or having:
cupof tea. You could have asmall meal thers too.

ED: I underseand that the mirror over the sofat
strategically placed.

MPS: I was considering hanging it berween th
windows, bat 1 like a mirror to have a purpos
other than just being there. | placed the mirror o
the wall above the sofa to bring the view of th
river into the room. Withowt the mirror vou hav
to walk to the window to see the view: now vou e
i, reflected, the minute you enter the room.

ED: What's the story behind the photograph oppa
sitc the mirror? x
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mMPs: D was really worried about that wall, becausc
it's a big space, and Ldidnt know what T waz going
toodo there. 5o 1 asked my friend Peter Margonelli,
a photegrapher, if he might have anything, and he
pulled out this image. ICs a vintage photograph he
purchased Mmam a vendor in India. The original pic-
ture had undergone an interesting deterioration, in-
cluding cobaweb patterns. T had it blown up and just
started playing with it and decided on that grid of
nine pieces, because ifyvou look at them closely, any

one of the nine sections conld be a photo on its own.

ED: You've brought an Eastern flair to the dining
room, too, Where did you find that wallpaper?

MPS:It's by Schumacher. Again, its anew line called
Byzantiom. [t was displaved in the showroom in g
Bright blve, and when I saw this colorway, which is
called Mica, 1 choughe it would be perfect. It re-
minds me of a palace in Morocceo., [was also trying

CLOCKWISE FROM LEFT: The walls of the
oifice are covared in Hermas wallpapers, and
tae desk i maode of 2 palvanizeod=sloo]

drumn base and a cusiem-made lop inishgg
By tha Alpha Workshops; the chalrs ae

by John Boar, the shelving IS Sustdm made,
andl e eeg b5 by Paliersos, Flyan & Martn,
Cabinelry ard siclving by Califormia Closels
in the drossing room: the clothing and 2c-
cesaaries are fram Me Parkern and e g ks
by the Bup Company, & nook @5 decoralod
with a mircor from 2 Gallerie, and & 1%10h-
century Carinthian capital serves a5 a conselal
the wallpaper iz by the Alaha Worksheps.

togive the roomsome subliminal openness, so Thad
itin my mind that itwas a courtyard. Tused two dif-
ferent patterns and two different borders beeanse]
wanted to create same architecture with the appli-
cation of the paper. [ ealled the same installer whe
had put it up in the shewrooem because it looked
tricky, and I igured he'd know what to do with il
added a pair of ebonized pillars for some more ar
chitectural heft and to break up the expanse of wall-
paper. Then, to provide some contrasting lightness,
I chose the light ixture by Corbett Lighting, which
is made up of capiz shells and crystals. 1t's a perfec
balanece of formal and informal.

ED: In the master suite, did vou choose the hnigh
far the dressing room shelves to match the kitchen
cabinets?

MPE: Mo, that wasactually ahappy accident. [ think
ir's great thar they mateh, but when the closet D



DESIGN SOLUTTONS

" L
An antigue door frame serves asa headboard,
in the master bedroom, and he Room & Board
bedt ks dressed in Anlchinl Brens; (b bedsise o
takbles ane by Ironie, the rug is by Smythior "
Palterson, Flynn & Marting and ihe walls are
pairiied n Benjlamin Moois's Cregnnicn Late,

WHAT THE PROS KNOW:IT'S ALL IN THE DETAILS

* niks
ard oMco
Imlermaalate color Debween the reg and Thas

Jark- Anithad flaars, whieh e standard-155

n tha Bullding. That color cheice soflens the

adpas while still dafining e spacas

« Therugs--all Pattesson, Flynn & Martin—also

help the the rooms together, but cach rug haza

dilferent patierm, the scale altering with the

dimeEnsions al the room Lo provide wiswal in

terest, "The anein the office has a cubtle

siripe.” says Smyth, “bul | know s thete, De

cause when | saw Uhe way the installers had

Labd it, | mada tham otats i 90 degraas £o thae

stripd weould rum the StRerway

sal rugsin the living arca, dining room, « Sinee the windows arg the bost element ol

wresBound fna linen tape Lhat s an

Lhe origimnal architecturg, Smyth ordered
Ronsan thades, fabncated by Michasl Tavana
[eer MT Custom, 1o inlloaw the top archal

the frame, The labrics (o the Shades are
diff@rent hor each roorm: shaers 1n the vinE
area and athce, & derser snen or ihe
masier bedroom. The shades in each radm
have diferent rims, 160

Smylh customized the dining chalrs by
uzbnig two different Schumacher fabrics
The seats are covarsd in Galnsharsaugh
valvat in Graphite, and Lthe backs are up
ol shared N Kyousha & siery Ghlk with

Asublle Aoral pRTErn

£ iy ik = Ly
Hair in the tame

B i 4 Heafc et
cowprid Trume

wasbeiny done Ididn't know what the finish on the

kitchen cabinets was going to be. The closet hnlsh
15 ealled Umbrian Oak,

ED: %o vou designed the kitchen?

MPS: Yes, within the developer's parameters. The
cabinet system is by Poggenpohl ina slightly tex-
tured, striated finish they call Sandpine. To con-
trast with the IJEI11 cabinetr ¥, Wi wenl dark but
reflective with the backsplash, using 6-by-18-inch
Salell riles by Ann Sacks in Grey Urackle, All the
major appliances are by lenn-Air, including the
vent hood, which is almost vertical, like a picture

hanging on the wall,

ED: Is it truc that you used some of your own pos-

sessions in the apartment?

MPS: The painting of Venlce in the master bed
room isusually in my office. And the dining table
lives in my bedroom, It'sa faux nnish, by the way

it's wood painted o look like stone. And there are
a few odds and ends: a Little skerch [ bought ar an
auction at Christie’s that I've had for years, a pair
of lamps that ance appearcd in a Kips Bay show-
house, and a stone model of Angkor Wat thar |
lugged home in my suitcase from Cambaodia. It's
working botl '.-'.'.I'."Z..lihll-'l.'i-!'l‘: I bought the claw-foot
ottoman in the living area for this project, but |
may decide 1o keepat, T hat"s i'!.H[ one of those un
expected rhings that happen in design that can

make the job o much fun. W
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