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NEW MIX RSN

The Grand Tour

INTERIOR DESIGNER MATTHEW FATRICK SMYTH SKILLFULLY
CURATES A MULTILAYERED ZPACE

ow do you meorporate
antiguss mto a modern
or traditional intenior
without it becormng
chaatic free-tor-all? "We launched
this quarterly column, ™ew Mix
Masters™ to challenge top designers
with just that dilemma. For the debut
sdition, we trned to intenior designer
Matthew Patnick Smyth to create
collected and curated space at Stamtord’s
Aery & Dash Collections—23,000 square
teet chockiull of penied furnishings and decorative accessones from the
13th, 19th and 20th centunies. Here, Smyth explains his process and the
remarkable harmonious space that resulred. —Catriona Branca
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Global View [CLOCKWSE ACROSS SPRELD
Froed LEFT] Arbwork by Robert Motherasll
fan¥s a Maison Janzen atagere; Steuben onystal -
twist candlesticks top a Biedermaier table. A Swadish
seties |3 backed by a Japaneze zoreen and walls in g
Veronese Green from Benjamin Moore's Century Collection, =
whils Milo Baughman bronze upholstered ottomans and Lowis
XV fauteuls flank a coffes table by Foger Sprunger for Dunbar, =
Charmas, a lithagraph by Jean Mitebell, harngs Bebind a brorze
Armando Amaya scuplure on a console table designed by André
Arbus. Plarss and eras happily cosxistin a grouping of a Dutch b AR
- ebonized ripple-Famed mirrer, Afiican masks, a Chiness a[lﬁrhma B e i
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How do you describe the aesthetic of this vignette? A modern day “Grand Touwr™
with ilems from around the world=Africa, Asia, Americs and Evrope. | wanted o use
furnishinos that wete different but blended weall becsuse of thelr guslity and style.

How did you come up with this idea® | devised my concept based on what | found
at Avery & Dash Collections, but | think | can emvision a space at least five different
ways, The Rey 1s to fust make a cormmitment 3nd take 1§ from theve,

What was first thing vou choze and why7 The first piece | chose was the Deau fiful
Swedish polychrarme painted and pareel-gilt settes, It was oniginally owned by
David Eastan, whorm I worked for long ago. He was the regson 1 becarme an interior
designer after seeing 2 photo of & raom he designed. | id not conseiously chooss
the piete betarse it was David's, but...there really are no coincidences

You kept clean lines throughout—a key to success when mixing materials,
styles and periods. Is that right? | was drawn to the handsome profiles of esch
piece, When vou csefully choose llems basad on thelr unigueness and desian, it
makes for 3 more harmonious interior,

How did the calor palette come tagether? The color palette started with the fabric
on the sofa. That was a neutral value—1 could build from there. Luckily Avery & Dasn
has such a varfed collection, it was easy once | narrowed down my opfions.

Who can you envision living in this space? | think the space is for the “grown up”
rre | eould live there; | happen to own the sarme bookease, The objects reflect iy
lovve of traveling; even the baoks on the shelves are from Avery & Dash’s desgner
hook callection— they are selected because they are designers | 2dmirg,
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